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Harssh  Shah,  founder  o f  I ram Ar t  Ga l le ry  in  Ahmedabad,  Ind ia ,  i s  ded icated to  d i scover ing  and promot ing a r t i s t s  who

remain  t rue  to  the i r  v i s ion ,  even when i t  goes  aga ins t  p reva i l ing  t rends .  A f te r  complet ing  h i s  MBA in  In te r nat iona l

Bus iness  and F inance  f rom the  USA,  he  began get t ing  invo lved in  a r t  p ro jec ts .  Dr iven  by  h i s  pass ion  fo r  fos te r ing  both

emerg ing and es tab l i shed a r t i s t s ,  he  t rans i t ioned f rom a  success fu l  corporate  ca reer  to  the  a r t  wor ld .  H i s  in tent ion

dr ives  I ram Ar t  Ga l le ry  to  success  and a long wi th  i t  the  growth  o f  the  a r t i s t s  that  they  assoc ia te  w i th .  He unders tands

the  impor tance  o f  a r t i s t s  as  we l l  as  the  a r t  co l lec tor ’s  needs ,  and s t r i ves  to  bu i ld  a  suppor t i ve  communi ty  o f  emerg ing

and es tab l i shed a r t i s t s  and fos te r ing  contemporary  a r t  in  a  c i ty  r i ch  in  cu l tu ra l  h i s to ry.

H a r s s h  S h a h  w i t h  D i n a r  S u l t a n a  &  K o m a l  S h a h  

P h o t o  c o u r t e s y :  H a r s s h  S h a h

S P :S P :  Cou ld  you ta lk  about  your  jour ney  f rom s tudy ing bus iness  management  in  the  USA to  contemporary  a r t  scenes  in

Ahmedabad?

H S :  H S :  I  come f rom a  bus iness  fami ly  background and my educat ion  s ince  school  days  revo lved a round commerce  and

management .  Through severa l  fami ly  t r ips  in  Europe wh i le  growing up,  I  was  exposed to  many  a r t  museums.  Th i s  was  my

f i r s t  exposure  to  a r t  and probably  those  v i s i t s  p lanted a  seed in  my subconsc ious .  A f te r  coming back  f rom the  USA and

hav ing done my masters  in  f inance  and in te r nat iona l  bus iness ,  I  put  my hands  on  var ious  new bus iness  pro jec ts  t i l l  I

rea l i sed that  my rea l  ca l l ing  was  a r t .  Not  on ly  does  i t  a l low one to  avo id  many  mis takes  and make bet te r  cho ices ,  but

i t  makes  one rea l i se  that  h igh  qua l i t y  a r t  can  be  acqu i red a t  s imi la r  p r i ce  po in ts .  I  a l so  not iced th i s  pat te r n  amongst

many  o f  my f r iends  who were  a l so  f i r s t  t ime co l lec tors .  I  s ta r ted out  co l lec t ing  a r t  by  v i s i t ing  loca l  a r t  ga l le r ies .  A long

the  way,  I  rea l i sed that  I  made mis takes  in  a r t  acqu is i t ion .  I  rea l i sed that  had I  done my homework  we l l ,  I  wou ld  have

managed to  acqu i re  h igh  qua l i t y  work ,  save  the  amount  I  spent  on  a r t  acqu is i t ions ,  and not  fa l l  fo r  the  usua l  loca l

names .  That  was  the  t ime I  rea l i sed i t  was  impor tant  fo r  me to  s ta r t  a  “movement”  o f  p romot ing good qua l i t y  a r t  —

ident i f y ing  the  most  ta lented a r t i s t s ,  p romot ing the i r  p rac t i ses  to  the  g loba l  aud ience ,  and a l so  s ta r t  a  lea r n ing

in i t ia t i ve  to  educate  new co l lec tors  how to  nav igate  the  a r t  market .

H a r s s h  S h a h  w i t h  R a j i v  C h a u d h a r i  a t  I r a m  A r t ’s  b o o t h  i n  S c o p e  M i a m i ,  U S A  

P h o t o  c o u r t e s y :  H a r s s h  S h a h

S P :S P :  Cou ld  you te l l  us  a  b i t  about  your  ga l le ry,  I ram Ar t ,  and your  jour ney  in  the  a r t  wor ld?

H S :  H S :  I ram Ar t ’s  p r imary  focus  i s  to  ident i f y  b lue  ch ip  ca tegory  upcoming a r t i s t s  and g ive  them the  p la t fo r m to  showcase

the i r  ta lent  to  the  g loba l  a r t  aud ience .  We spend a  lo t  o f  t ime do ing research  ident i f y ing  the  r ight  a r t i s t  p ro f i les  before

we even propose  them to  our  c l ients .  We work  t i re less ly  in  p lac ing our  ga l le ry  program ar t i s t s ’  works  in to  impor tant

museums,  foundat ions ,  p r i va te  a r t  co l lec t ions  and we a l so  work  very  hard  in  push ing the i r  p rac t i ces  to  the  most

impor tant  b ienna les  in  the  wor ld .

R a k e s h  P a t e l ,  G o d  i s  i n  m y  c o u r t y a rd ,  2 0 2 4 ,  d i s p l a y e d  a s  a  p a r t  o f  “ S y n a p t i c  O d y s s e y s , ”  a  g ro u p  s h o w  a t  I r a m  A r t  G a l l e r y  

P h o t o  c o u r t e s y :  I r a m  A r t  G a l l e r y  a n d  R a k e s h  P a t e l

S P :S P :  What  spec i f i c  s t ra teg ies  does  I ram Ar t  employ  to  d i scover  and promote  emerg ing a r t i s t s?  Cou ld  you ment ion  some

honourab le  ones  that  you ’d  p leasure  work ing w i th?

H S :  H S :  To  g ive  an  ana logy,  how d i f f i cu l t  wou ld  i t  be  fo r  a  s tudent  to  get  admiss ion  in to  an  IVY  league school  in  the  USA.

We have  s imi la r  s t r i c t  parameters  o f  accept ing  a r t i s t s  onto  our  ga l le ry  program.  The on ly  except ion  be ing a  loca l  a r t i s t

f rom Ahmedabad,  Rakesh  Pate l ,  whom we took  on  board  our  ga l le ry  program,  to  g ive  back  to  the  c i ty  I  come f rom and

mentor  h im to  reach  newer  he ights  in  h i s  a r t  p rac t i ce .  We have  Narayan  S inha  on  our  ga l le ry  program who i s  a  r i s ing

s ta r  w i th  h i s  works  be ing p laced in  impor tant  g loba l  co l lec t ions .  We have  Promi t i  Hossa in  whose  works  were  shown a t

the  Ven ice  B ienna le .  We have  Dinar  Su l tana  whose  works  w i l l  be  a t  a  museum show in  Europe very  soon and we have

Sangeeta  Sandrasegar  whose  works  were  d i sp layed a t  the  Shar jah  B ienna le  recent ly.  Rakesh  Pate l  f rom our  ros te r  i s  a l so

s lowly  ga in ing recogn i t ion  fo r  h i s  research  based co l laborat i ve  prac t i ce .  He i s  a l so  be ing mentored by  the  very  grac ious

Manu Parekh .  A l l  o f  our  a r t i s t s  have  been shown at  va r ious  in te r nat iona l  a r t  fa i r s  that  we par t i c ipate  in  every  year.

D i n a r  S u l t a n a ,  C o n s i s t e n c y  o f  s k i n  t o  d u s t  -  I ,  2 0 2 4  

P h o t o  c o u r t e s y :  I r a m  A r t  G a l l e r y  a n d  D i n a r  S u l t a n a

D i n a r  S u l t a n a ,  C o n s i s t e n c y  o f  s k i n  t o  d u s t  -  I I ,  2 0 2 4  

P h o t o  c o u r t e s y :  I r a m  A r t  G a l l e r y  a n d  D i n a r  S u l t a n a

S P :S P :  How does  be ing as  an  a r t  co l lec tor  in for m your  approach  to  promot ing and mentor ing  a r t i s t s?  What  lessons  have

you lear ned f rom your  own a r t  co l lec t ing  jour ney?

H S :H S :  As  ment ioned,  I  made a  lo t  o f  mis takes  in  my a r t  acqu is i t ions  ear l ie r,  wh ich  in  tu rn  prompted me to  s ta r t  I ram Ar t  as

a  pass ion  pro jec t .  Lack  o f  in fo r mat ion ,  l ack  o f  awareness  and lack  o f  research  a re  common mis takes  we a l l  make.  We are

no longer  in  the  70s  and 80s  when there  were  a  handfu l  o f  a r t i s t s  and ga l le r ies .  Today  we have  thousands  o f  a r t i s t s  and

hundreds  o f  ga l le r ies .  Out  o f  th i s  poo l ,  one  rea l l y  needs  to  have  a  thorough research . .  I t  i s  the  ga l le ry ’s  job  to  suppor t

a r t i s t s  in  mak ing the i r  ca reer  and name.  Ga l le ry ’s  need to  inves t  t ime and money  in  promot ing an  a r t i s t ’s  ca reer.

Work ing w i th  co l lec tors  f rom across  the  wor ld ,  I  have  rea l i sed the  need,  as  a  ga l le ry,  to  have  sk in  in  the  game.  Th i s

c rossed w i th  the  ga l le r i s t ’s  v i s ion  to  cont r ibute  to  the  a r t s  ecosys tem at  la rge ,  shows  how ser ious  they  a re  in  mak ing an

impact  in  the  communi ty.

P ro m i t i  H o s s a i n ,  S t re a m  o f  l i f e ,  2 0 2 2  

P h o t o  c o u r t e s y :  I r a m  A r t  G a l l e r y  a n d  P ro m i t i  H o s s a i n

S P :S P :  Cou ld  you d i scuss  the  goa ls  o f  the  I ram Lear n ing In i t i a t i ve  and how i t  complements  your  work  w i th  the  ga l le ry?

H S :  H S :  The I ram Lear n ing In i t i a t i ve  a ims  to  o f fe r  access  to  h igh  qua l i t y  in fo r mat ion  v ia  top academics ,  and indust ry

pro fess iona l s  to  a  la rge  demograph ic  in te res ted in  lea r n ing about  a r t ,  des ign ,  and other  cor responding f ie lds .  I t s  v i s ion

i s  to  fos te r  a  lea r n ing env i ronment  where  par t i c ipants  f rom d iverse  backgrounds ,  espec ia l l y  those  who do not  have

for mal  educat ion  in  the  a r t s  can  in te rac t  w i th  and lear n  f rom the  best  minds  work ing f rom the  cu l tu ra l  indust r ies  and

academia .  I ram a ims  to  fu l f i l  th i s  goa l  by  o f fe r ing  programs ac ross  ca tegor ies  such  as  a r t -des ign-  a rch i tec ture  h i s to r ies ,

aes thet ics ,  cogn i t i ve  sc iences ,  p ro fess iona l  p rac t i ces ,  p rac t i ce  based programs such  as  pa in t ing ,  d rawing,  e tc .  Every

program that  i t  des igns ,  sha l l  see  pro fess iona l  p rac t i t ioners  as  we l l  as  some of  the  bes t  minds  in  academia  a t  the  he lm

of  th ings .  W i th  such  ac t i v i t ies  we in tend to  fu r ther  the  d i scourse  o f  the  a r t s  f rom South  As ia .  As  one o f  the  academic ’s

f rom our  program As i t  Bhat t  sa id ,  “…i t  bu i lds  a  geograph ica l l y  d i spersed c reat i ve  communi ty.”  Recent ly  we had An iket

Bhagwat  and Tan ishka  Kachru  fo r  a  f i res ide  chat  a t  the  ga l le ry  where  the  d i scuss ion  revo lved a round “Look ing back  fo r

the  fu tu re”  and on  24th  August  2024,  we have  Pro fessor  Dr  Thomas  Mica l  coming to  the  ga l le ry  to  ta lk  about

“Posthuman Apparatuses  & A l ien  Durat ions”  An iket  Bhagwat  i s  a  p ioneer  in  landscape a rch i tec ture  in  Ind ia  and Tan ishka

Kachru  a  sen ior  facu l ty  a t  NID,  was  once  Ass t  Cura tor  fo r  the  V ic tor ia  &  A lber t  Museum in  London.  Dr  Thomas  Micha l  i s

a  tenured pro fessor  w i th  a  3  decade long career  in  academics ,  be ing educated f rom Georg ia  Tech  and Harvard

Univers i ty  Graduate  School  o f  Des ign .

N a r a y a n  S i n h a ,  C e l e b r a t i o n ,  2 0 2 2 ,  D i s p l a y e d  a t  t h e  D e l t a  A i r l i n e s  F i r s t  C l a s s  L o u n g e ,  N e w a r k  a i r p o r t ,  U S A  

P h o t o  c o u r t e s y :  I r a m  A r t  G a l l e r y  a n d  N a r a y a n  S i n h a

S P :S P :  Cou ld  you te l l  us  the  cura tor ia l  p rocess  o f   “Embodied Vest iges”?  How d id  you se lec t  P romi t i  Hossa in  and Dinar

Su l tana  fo r  the  show? What  un ique perspect ive  they  cont r ibuted to  the  theme?

H S :  H S :  We as  a  ga l le ry  a re  in te res ted in  work ing on  ext remely  fundamenta l  ideas .  Crossed wi th  the  lear n ing program,  each

exh ib i t ion  a t  I ram goes  beyond the  a r tworks .  The  lear n ing program,  workshops ,  a l low us  to  examine  sa id  ideas  in  a

more  in for med and e laborate  manner.  The  cur rent  exh ib i t ion  came about  w i th  an  innate  des i re  o f  Satya j i t  ( the  cura tor  o f

the  exh ib i t ion )  and mine  to  examine  the  ro le  o f  Ar t  in  a  Post  Human fu tu re .  We as  a  team are  ex t remely  mindfu l  o f

env i ronmenta l  cha l lenges  becoming a  rea l  cha l lenge in  the  present  and not  a  th ing  o f  d i s tant  fu tu re ,  we wanted to

unders tand the  ro le  o f  ind igenous  knowledge sys tems and so  on  fo r  p laus ib le  d i rec t ion ( s )  o f  our  fu tu res .  Whi le  we were

examin ing these  ideas ,  we were  very  c lear  that  a t  no  po in t  in  the  exh ib i t ion ,  shou ld  the  a r twork  become so lu t ions .

Rather  we wanted them to  become noda l  po in ts  to  in i t i a te  new ideas ,  and poss ib i l i t ies  fo r  a  c ross  d i sc ip l ina ry

co l laborat ion .  I t  i s  here  that  D inar  and Promi t i ’s  p rac t i ce  f i t  we l l .  The  pane l  d i scuss ions  and the  lear n ing program

through lec tu res  and workshops  a l lows  us  to  take  fo rward  poss ib le  co l laborat ions  in  th i s  d i rec t ion .

I n s t a l l a t i o n  v i e w  o f  S a n g e e t a  S a n d r a s e g a r ’s  O n  t h e  f i e l d  o f  Tr u t h  o n  t h e  b a t t l e f i e l d  o f  l i f e  I V ,  2 0 2 1 - 2 3 ,  S h a r j a h  B i e n n i a l  1 5  

P h o t o  c o u r t e s y :  S h a r j a h  A r t  F o u n d a t i o n  
P h o t o  c re d i t s :  S h a n a v a s  J a m a l u d d i n  a n d  M a r k  A s h k a n s y

D e t a i l  v i e w  o f  S a n g e e t a  S a n d r a s e g a r ’s  O n  t h e  f i e l d  o f  Tr u t h  o n  t h e  b a t t l e f i e l d  o f  l i f e  I V ,  2 0 2 1 - 2 3 ,  S h a r j a h  B i e n n i a l  1 5  

P h o t o  c o u r t e s y :  S h a r j a h  A r t  F o u n d a t i o n  
P h o t o  c re d i t s :  S h a n a v a s  J a m a l u d d i n  a n d  M a r k  A s h k a n s y

S P :S P :  What  adv ice  wou ld  you l i ke  to  share  w i th  the  young and emerg ing a r t i s t s  who a re  nav igat ing  the  a r t  wor ld  and

f ind ing the i r  a r t i s t i c  vo ices?

H S :  H S :  Rome was  not  bu i l t  in  a  day.  There  i s  no  shor tcut  to  success .  I t  i s  ve ry  impor tant  that  r ight  dec i s ions  a re  taken a t

every  s tep a long the  jour ney  to  become a  g loba l l y  famous  a r t i s t .  Why a re  there  on ly  few names  l i ke  Subodh Gupta ,

Bhar t i  Kher,  J i t i sh  Ka l la t  in  the  contemporary  a r t  wor ld ,  who a re  g loba l l y  recogn ised,  and a l so  coming f rom Ind ia .  Other

count r ies  o f  the  wor ld  wou ld  be  hav ing a t  leas t  50-100 such  b ig  names .  We as  a  nat ion ,  we as  ga l le r i s t s ,  we have  a  huge

respons ib i l i t y  on  our  shou lders .  I f  we  a re  to  have  a  vo ice  in  the  In te r nat iona l  s tage,  and a  vo ice  to  be  reckoned wi th ,  I t

can  on ly  happen wi th  qua l i t y  work  w i th  s t rong roots  in  academia ,  research ,  benchmark ing aga ins t  g loba l  bes t  p rac t i ces

and many  other  fac tors .  One o f  the  key  th ings  a longs ide  academics  and conceptua l  r igour,  there  needs  to  be  a  focus  on

qua l i t y  o f  f in i sh ing,  innovat ion  in  mater ia l  p lay,  env i s ion  exh ib i t ion  su i tab i l i t y  o f  a r t  works ,  log i s t i ca l  i s sues  wh i le

t ranspor t ing  works ,  so  on  and so  fo r th .  There  i s  so  much more  to  a r t  works ,  than  jus t  c reat ing  them.  Th i s  i s  where  our

I ram Lear n ing In i t i a t i ve  becomes  so  impor tant  fo r  us .  I t  a l lows  us  to  reach  young a r t i s t s  to  he lp  them deve lop the  r ight

unders tand ing o f  how the  a r t  wor ld  operates ,  by  g iv ing  them the  access  to  in te rac t  w i th  exper ts  in  the  f ie ld .  The

in i t ia t i ve  he lps  them ach ieve  exce l lence  in  the i r  p rocesses  and a  f ind  a  un ique language and vo ice .  I t  a l lows  us  to  add

va lue  to  our  a r t s  ecosys tem.

Image Cour tesy :  Harssh  Shah,  I ram Ar t  Ga l le ry,  Rakesh  Pate l ,  D inar  Su l tana ,  P romi t i  Hossa in ,  Narayan  S inha ,  Shar jah  Ar t

Foundat ion ,  Shanavas  Jamaluddin ,  and Mark  Ashkansy

F ind out  more  about  the  ga l le r i s t  and I ram Ar t  Ga l le ry :  www. i ramar t . in   
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