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THE MAKERS OF MEMORYTHE MAKERS OF MEMORY

‘ R i y a z‘ R i y a z ’  ,  an  exh ib i t ion  hos ted  by  I r a m  A r t  G a l l e r y  I r a m  A r t  G a l l e r y  and  cura ted  by  I n a  P u r iI n a  P u r i ,  c rea tes  a  tapes t ry  over  e lements  o f  t ime

and space .  I t  has  been  observed by  ph i losophers  and  c r i t i c s  a l i ke  tha t  memory  i s  one  o f  the  de f in ing  charac te r i s t i c s  o f

the  human spec ies .  Creat ing  h i s to r ies  and  a rch ives  i s  an  impor tant  occupat ion ,  where  the  ‘ conserva t ion  o f  memory ’  i s

o f ten  dependent  on  documenta t ion .  A f te r  the i r  exh ib i t ion  a t  V O LTA  A r t  F a i rV O LTA  A r t  F a i r  i n  Base l ,  Sw i t ze r land ,  the  ga l le ry  makes

i t s  debut  in  Ind ia  w i th  a  g roup exh ib i t ion  showcas ing  mu l t id i sc ip l ina ry  a r t i s t s  under  one  roo f  a t  B i k a n e r  H o u s eB i k a n e r  H o u s e  in

De lh i .

M o n a  R a i ,  L u m i n o u s  F i e l d ,  M i x e d  M e d i a  o n  C a n v a s ,  2 0 1 7

‘R i y a zR i y a z ’  i s  an  “expans ive ,  ambi t ious  p ro jec t”  tha t  a ims  to  weave  a  mosa ic  th rough the  a fo rement ioned e lements

beaut i fu l l y,  and  thus ,  fu r thers  the  legacy  o f  these  to rchbeare rs  who ushered  a  new wave  o f  a r t .  Th i s  in i t i a t i ve  p resents

a  newfound d imens ion  o f  documenta t ion  and her i tage  by  l i nk ing  together  the  a r t i s t i c  p rac t i ces  o f  some o f  the  most

we l l - known a r t i s t s  in  the  count ry  ac ross  genera t ions  and reg ions .  

R e y a z  B a d a r u d d i n ,  N o . 2 3  S u m m e r,  C l a y,  A c r y l i c  o n  C a n v a s ,  2 0 2 0

The  exh ib i t ion  fea tu res  a  range  o f  a r t i s t s  f rom moder n  mas te rs  to  emerg ing  contempora ry  vo ices  to  showcase  works  in

d ive rse  mediums .  The  sheer  va r ie ty  o f  express ion  he lps  c rea te  a  na r ra t i ve  tha t  i s  inc lus i ve  and tac t fu l  i n  i t s  approach .

Maes t ros  l i ke  K  G  S u b r a m a n y a nK  G  S u b r a m a n y a n  a re  now ind ica t i ve  o f  a  recent  ‘pas t ’  wh i le  cu r rent  ve te rans  inc lude  names  l i ke  M a n uM a n u

P a r e k hP a r e k h ,  A m i t  A m b a l a lA m i t  A m b a l a l ,  M o n a  R a iM o n a  R a i ,  M a d h v i  P a r e k hM a d h v i  P a r e k h ,  P  D a r o zP  D a r o z ,  R a n b i r  K a l e k aR a n b i r  K a l e k a ,  N a v e e n  K i s h o r e ,N a v e e n  K i s h o r e ,  and  W a s w o  XW a s w o  X

W a s w o .  W a s w o .  

The  nex t  genera t ion  to  fo l low compr i ses  a r t i s t s  l i ke  J a g a n n a t h  P a n d aJ a g a n n a t h  P a n d a ,  J a y a s r i  B u r m a nJ a y a s r i  B u r m a n,  D i p a l e e  D a r o zD i p a l e e  D a r o z ,  A n k o nA n k o n

M i t r aM i t r a ,  H a r s h a v a r d h a n aH a r s h a v a r d h a n a ,  R i y a s  K o m u R i y a s  K o m u,  M a n i s h a  G e r a  B a s w a n iM a n i s h a  G e r a  B a s w a n i ,  M e g h a  J o s h iM e g h a  J o s h i ,  D e b a s i s h  M u k h e r j e e ,D e b a s i s h  M u k h e r j e e ,  and  N a r a y a nN a r a y a n

S i n h aS i n h a .  

Add i t iona l l y,  an  even  younger  genera t ion  inc ludes  names  o f  ex t raord ina i res  l i ke  R e m e n  C h o p r aR e m e n  C h o p r a ,  W.  Va n  D e r  Va a r tW.  Va n  D e r  Va a r t ,

P u r v a i  R a iP u r v a i  R a i ,  R e y a z  B a d a r u d d i nR e y a z  B a d a r u d d i n ,  B a p i  D a sB a p i  D a s ,  and  D e e p a  P a r e k hD e e p a  P a r e k h ,  the  la t te r  two w i l l  be  showcas ing  tex t i le  and

embro idery  a r t  a t  the  exh ib i t ion  wh ich  has  been  oppor tune ly  sec t ioned o f f  i n to  va r ious  segments ,  wh ich  i s  more  to  do

wi th  the  p le thora  o f  med iums  used ra ther  than  h i s to r i c i t y.  

M a n u  P a re k h ,  M o o n l i t  P r a y e r  a t  A s s i  G h a t ,  A c r y l i c  o n  C a n v a s ,  2 0 2 1

In  photography,  N a v e e n  K i s h o r e N a v e e n  K i s h o r e ’s  photographs  f rom h i s  Per fo r ming  the  Goddess  se r ies  w i l l  be  on  d i sp lay  a long w i th

M a n i s h a  G e r a  B a s w a n iM a n i s h a  G e r a  B a s w a n i ’s  se r ies  on  a r t i s t s  and  the i r  s tud ios .  One aspect  documents  a  gender- f lu id  per fo r mance  wh i le

the  o ther  aes thet i ca l l y  captu res  the  c rea t ion  o f  a r t  by  es tab l i shed a r t i s t s  be long ing  to  d i f fe rent  genera t ions  and

genres .    

On-s i te  ins ta l l a t ions  by  a r t i s t s  M e g h a  J o s h iM e g h a  J o s h i ,  D e b a s h i s h  M u k h e r j e eD e b a s h i s h  M u k h e r j e e  and A n k o n  M i t r aA n k o n  M i t r a  a re  in tended to  d i sp lay  works

on  va r ious  and unexpected  mediums .  Josh i ’s  incense  s t i cks  and  cot ton  w icks  mounted on  ac ry l i c  p lywood a r t  a re

accura te ly  named Syc re t i c  R i tua l ,  i nd ica t i ve  o f  the  coming together  o f  d i f fe rent  e lements  to  p ropr ie ta te  the  d iv ine .

Mukher jee ’s  por t ra i t  o f  an  o ra l  h i s to ry  p ro jec t  on  mapping ,  ‘ los t  homes ‘  i s  made w i th  cot ton ,  th read  and e las t i c .  

D e b a s i s h  M u k h e r j e e ,  P o r t r a i t  o f  a  o r a l  h i s t o r y
p ro j e c t  o n  m a p p i n g  h o m e s ,  c o t t o n  t h re a d  a n d

e l a s t i c ,  2 0 2 2

D e e p a  P a re k h ,  U n t i t l e d ,  E m b ro i d e r y  o n
F a b r i c ,  2 0 2 1

M i t r a  M i t r a  employs  two d i s t inc t i ve  techn iques  in  a l l  h i s  scu lp tu res  –  Or igami  ( fo lds  on ly )  and  K i r igami  ( cu t s  +  fo lds ) .  The

fo ld ing  o f  boats ,  wh ich  i s  a  ce i l i ng  ins ta l l a t ion  made o f  b rass ,  a lumin ium,  hand-woven  tex t i les ,  F rench  Cordenon

cards tock ,  and  ny lon  w i res  c rea tes  a  ve ry  dynamic  and in te res t ing  assemblage  o f  mate r ia l s .  Mi t ra  engages  w i th  th i s

va r ie ty  o f  mate r ia l s  to  b r ing  to  h i s  a r twork  a  ve ry  nuanced aes thet i c  exper ience  tha t  i s  not  necessa r i l y  na r ra t i ve  in

natu re  but  evocat i ve  o f  exper ience  and nos ta lg ia .  The  sheer  phys ica l i t y  o f  the  work  c rea tes  a  sense  o f  engagement  tha t

goes  beyond casua l  v iew ing  and enth ra l s  one .  

N a r a y a n  S i n h aN a r a y a n  S i n h a  re imag ines  l i fe  th rough found mechan ica l  med iums ;  sma l l  i n te rvent ions  c rea te  l i fe - l i ke  ob jec t s  f rom

cas t -away  meta l  sc raps  f rom the  se r ies  F i re l ight  Ex tens ion ,  wh i le  h i s  Faces  a re  made f rom a lumin ium,  b rass ,  f abr i c  and

i ron .

B a p i  D a s ,  U n t i t l e d ,  A c r y l i c  o n  C a n v a s ,  2 0 1 9 M e g h a  J o s h i ,  S y n c re t i c  R i t u a l ,  C o t t o n  w i c k s
a n d  a c r y l i c  p l y w o o d ,  2 0 2 2

P  D a r o zP  D a r o z ’s  se r ies  o f  amphora  shapes ,  W i tness ing  T ime,  a ims  to  d raw our  focus  onto  the  not ion  tha t  t ime i s  an  ongo ing ,

ever  f low ing  r i ve r,  and  tha t  the  pas t ,  p resent ,  and  fu tu re  cannot  be  conce ived  as  separa te  and d i s t inc t  en t i t ies .

D i p a l e e  D a r o zD i p a l e e  D a r o z  exp lo res  th i s  two- fo ld  d imens ion  o f  embodiment  and percept ion ,  wh ich  p lays  out  as  much  w i th in  the

conf ines  o f  the  ob jec t i f i ed  representa t ion  as  between the  d i sce r n ing  gaze  o f  the  v iewer  and  the  a l te red  pro jec t ion  w i th

her  scu lp tu re ,  Cu l tu red  organ ic .

The  pa in t ings  inc lude  M a n u  P a r e k hM a n u  P a r e k h ’s  se r ies  on  Ass i  Ghat ,  M a d h v i  P a r e k hM a d h v i  P a r e k h ’s  V i l l age  Opera ,  J a y a s r i  B u r m a nJ a y a s r i  B u r m a n ’s

Chandraka la ,  A m i t  A m b a l a lA m i t  A m b a l a l ’s  Mother  Care ,  M o n a  R a i M o n a  R a i ’s  Unt i t led ,  mixed media  on  canvas ,  R a n b i r  K a l e k aR a n b i r  K a l e k a ’s  Fantas t i ca l

Pos thuman Concord ia  and  Knowledge o f  Natu re  made on  Dura t rans  p r in t ,  mounted  on  l igh t  f i lm ,  and  SS

H a r s h a v a r h a n aH a r s h a v a r h a n a ’s  Unt i t led ,  mix  media  on  canvas .  

J a y a s r i  B u r m a n ,  C h a n d r a k a l a ,  Wa t e r  c o l o u r  p e n  a n d  i n k  o n  p a p e r,  2 0 2 1

The  scu lp tu ra l  p ieces  fea tu re  Jagannath  Panda ’s  Where  d id  my  horse  go?  –  I I ,  a  work  made f rom ac ry l i c ,  f abr i c  and

g lue .  R i y a s  K o m u R i y a s  K o m u’s  scu lp tu re ,  Sa l t  &  Pepper  –  I I  i s  made f rom recyc led  wood & automot ive  pa in t .  I t  i s  rooted  in  the  ac t

o f  wa lk ing  in  ‘ sea rch  fo r  t ru th ’ ,  a  detour  towards  ‘ t rans fo r mat i ve  moor ings  f rom be ing  r i tua l ,  med i ta t i ve  to  the

ext remes  o f  po l i t i ca l  imag ina t ion ’ .  R e y a z  B a d a r u d d i nR e y a z  B a d a r u d d i n ’s  S t i l l  L i fe  i s  made f rom red  ear thenware  and i s  pure ly  an

aes thet i c  ce lebra t ion  o f  ob jec t s ,  w i th  no  under l y ing  po l i t i ca l  na r ra t i ve .

Rev i ta l i s ing  d ive rs i t y,  ‘R i yāz ’  hopes  to  c rea te  an  exper ience  tha t  co l lec t i ve ly  b r idges  the  gap between memory  and

documenta t ion  th rough a r tworks  ac ross  d i spara te  mediums ,  tha t  a re  ec lec t i c  and  immserv ie .  I t  s t r i ves  to  b r ing  together

the  cont ras t ing  a r twork  in  na r ra t i ves  wh ich  fuses  myth  w i th  memory,  f ac t  w i th  f i c t ion ,  h i s to ry  w i th  t rad i t ion ,  and  fan tasy

w i th  documenta t ion .  

“Under l ined  w i th  poet i c  resonances ,  ‘R i yāz ’  i s  about  f ragments  o f  h i s to r ies  ye t  to  be  wr i t ten ,  about  geograph ies  tha t

de fy  man-made borders ,  t ravers ing  to  l ands  unseen ,”  as  Pur i  war mly  conc ludes .

The  exh ib i t ion  opens  on  A u g u s t  3 1A u g u s t  3 1  a t  B i k a n e r  H o u s e ,  N e w  D e l h iB i k a n e r  H o u s e ,  N e w  D e l h i  and  i s  on  t i l l  4  S e p t e m b e r  2 0 2 2 .  4  S e p t e m b e r  2 0 2 2 .  
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